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* Falcon 1984:78-90

During the Revolutionary period it was difficult for the farmers to work 
their fields. Harvests were poor and there was not enough food to feed 
the population. A drought followed the years of conflict. Diseases started 
to appear causing more difficulty for the population that was weak due 
to the famine*.

Those were hard times, we were hungry, as were many families in 
town. All the supplies were gone. As a result, my little brother got 
sick with disentery and passed away. 

Famine, disease, and death were common consequences of the 
violent conflict during and after the Mexican Revolution. 

Bua
!
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a!

After a while, all the food we kept at home had gone. My family 
went to the country side to harvest plants and gather fruit. Dad 
hunted pigeons and auntie Maria cooked. She did miracles with 
those things. As time went on it was more difficult to have 
enough food to feed the families in town. People faught over 
food if they smelled someone was cooking at home.

My project has been informed by 
experimentation in alternative forms of doing 
anthropology that has motivated exploring a 
different way to present a graphic novel. This 
research is based in the narratives of oral 
stories, historical sources, and memory to 
convey the production of a graphic novel about 
conflict and its impact on children. 

I wanted to share my grannie’s stories from 
her childhood during the Mexican Revolution 
(1910-1920) [Joseph and Buchenau 2013] and 
find an alternative way to illustrate these 
memories through visual storytelling by 
exploring graphic novels as an anthropological 
experiment (Boudreault-Fournier 2019).
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That’s the way our ancestors (tatiches) 
taught us: A graphic novel.

In my project, I was inspired by Brown 
(2017), Igort (2016), Spiegelman (1986), 
and Satrapi (2004) and their graphic novels 
about conflict and the incorporation of 
different experiences that are reflected in 
their visual narrative. Through my 
research, I experimented with 
methodologies, including imaginative 
practices and creative ways (Elliot and 
Culhane 2017:15-17), and the use of 
historic sources. 

During this process, I engaged with 
sensorial memories from my own families 
past, with my childhood memories of my 
grannie, her house, and hometown 
surroundings. The drawing process is the 
result of this experimental methodology 
depicting my perception of seeing and 
communicating memories. In using creative 
methodologies to capture lived experiences 
through my memories I engage in a personal 
autoethnographic sensorial practice. I make 
use of the graphic format as a form of 
exploration to capture oral stories, record 
methods, and analyze historical accounts 
from the revolutionary period. 

My graphic novel is a dramatized account 
connecting fictional and real characters and 
places based on oral stories and historical 
references. In using graphic storytelling as 
a form of producing knowledge in a creative 
form to address complex topics (Atalay et 
al. 2019; Illustrating Anthropology 2022), I 
am looking to communicate and to capture the 
reality of a child living in a situation of 
conflict. 

Spiegelman with Maus (1984) and Satrapi with 
Persepolis (2004), use memories as part of 
their autoethnographic accounts challenging 
lived experiences in armed conflicts. 
Intersections with historical research and 
personal memories contributed to the visual 
narrative to transmit sensorial experiences 
using memories and reflexive practice 
(Elliot and Culhane 2017). Through 
illustrations, Igort with The Ukrainian and 
Russian Notebooks (2016) compiles stories of 
survivors during the Soviet era using two 
difficult historic moments, the famine and 
the assassination of a journalist. In these 
graphic books, the authors document conflict 
and violence engaging the reader and their 
imagination to communicate difficult matters 
(Illustrating Anthropology 2022).

Through the experimentation in drawing and 
preparing the story, I looked to capture the 
reality of a child living in a situation of 
conflict during the Mexican Revolution. Many 
children are currently experiencing violence 
through armed conflict, this story could be 
situated in any time and any place. During 
this project, I experimented with ideas, 
notes, stories, feelings, and memoirs to 
produce a different form of storytelling. 
Imagination and creativity are fundamental 
in producing a graphic novel. 

Today was a different day. The atmosphere
felt dangerous and people were walking
fast on their way back home. The bakery 
and the general store closed earlier today.

Hurry up girl!! 
We need to get back
home. The “bola” is 
comming.

We don’t want
to be here if 
they arrive.

But I want 
my doll!!

Mexican Revolution* had 
started in 1910. Different
groups fight among each
other for power and 
against the army.
During this period, political
inestability affecting the
population**. 

*   1910-1920 (Joseph and Buchenau 2013)
**  Falcon 1984:57-58
*** Falcon 1984; Joseph and Buchenau 2013.

The insurgent movement 
brought a disruption in the
lives of all Mexicans. A violent
decade characterized by the
fight for power that erased 
the distiction between the 
political and military political
power***.

I’m Rosa and this is the 
town I live in. My house is 

downtown and I like to 
accompany auntie Maria 
when she goes shopping 

to the market.

Bola: Spanish generic term to refer to anyinsurgent groups. Slang for group.

People in town prepared for the arrival of any insurgent 
group*. They stored enough food and water to survive for several 
days inside their homes. They protected windows and doors to 
to protect themselves from bullets in the case of a fight. 

Others chose to leave the town and go to the city in search
of security and protection. They needed to take advantage 
of the train before the railroad was damaged*. Raids against
the train were common, either for robbery or as transportation 
for militia or insurgent groups.

Every house had a hidden place to keep
food and other goods safe from thiefs
and rats. 

*Falcon 1984

As the revolt lasted longer and 
communication systems were 
compromised, food and goods
became scarce.

The “bola”* is
comming!!!! 

Keep safe 
and

protect you
r 

families!!!!

* Falcon 1984:63-66

That night the “bola”arrived and 
took all the food and suplies from 
the town. Saturnino Cedillo* with 
his brothers took the town. 

The day before the Cedillo 
brothers and company attacked the 
train that came from the coast. 
The train carried gold and the bola 
used this to buy weapons to 
combat the governor’s army from 
San Luis Potosi.

Bang Bang

Bang!
 

Bang!

The soldiers presence didn’t bring
peace to town. The people were 
afraid of the soldiers too.

Oh no!!
Is it the bola 
again??

Bang
Bang

Bang

The army arrived after the “bola” to reestablish order and they organized their garrison in 
the main plaza. 
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